





Re 5/28/76 HK 


Unknown Studio, Unknown Location 





Studio Rehearsal Source 1: Lazy Lightnin’ 
> Supplication (x2), Attics of My Life (x3), 
Cassidy (x2), Cosmic Charlie 

Studio Rehearsal Source 2: Cosmic Char- 
lie, Samson and Delilah, Crazy Fingers, The 
Music Never Stopped, Might As Well, Play- 
ing in the Band jam 









1. Source: SBD, Quality: A, Length: 0:45, Geneal- 
ogy: MR > 3 digital copies 

2. Source: SBD, Quality: A, Length: 0:35, Geneal- 
ogy: MR>C>C 


This first of three days of studio rehearsals, the week 
before they returned to the road after nineteen months 
off, finds the band polishing off versions of several short 
songs. Weir was still teaching everyone else the changes 
to “Lazy Lightnin’.” They make three more attempts at 
“Attics of My Life,” which sounds great except for the 
vocal harmonies, on which one vocalist (we won’t men- 
tion any names) was off pretty frequently. This is the 
probable reason that the song was shelved until Brent 
was available to take over the high harmonies. “Cas- 
sidy” is slower than the subsequent live versions, with 
Weir and Donna really rocking out on the vocal bridge; 
without missing a beat, they shoot right into version 
two. Although some starts and stops show they are still 
tinkering with it, a confident, polished “Cosmic Char- 
lie” demonstrates the fruits of all the hours the band put 
into its revival. 

The take of “Charlie” that begins the second chunk 
of rehearsal tape from this date runs straight through, 
with some exuberant singing and Garcia’s decidedly 
dirty slide guitar playing. Other highlights of this piece 
include an elegant “Crazy Fingers” and a slow, slinky 
“Might As Well.” 

MICHAEL PARRISH 


Reviews: May 1976 


Re 5/29/76 % 


Unknown Studio, Unknown Location 





Studio Rehearsal: Eyes of the World, Play- 
ing in the Band (x2), Eyes of the World (x3) 






1. Source: SBD, Quality: A, Length: 0:45, Geneal- 
ogy: MR>D>D>D 


This rehearsal shows that even familiar second-set 
pieces didn’t necessarily come back like clockwork after 
the layoff. The three versions of “Eyes of the World” 
were as different as one might expect from the tune’s 
variability in concert. During the takes of “Playing,” the 
guitarists have more than a little trouble resurrecting the 
complex series of chord changes and arpeggios that sep- 


arate the verses. 
MICHAEL PARRISH 





Me 5/30/76A He 


Unknown Studio, Unknown Location 






Studio Rehearsal: Wharf Rat (x2), The 
Wheel, Lazy Lightnin’ > Supplication, 
Candyman 







1. Source: SBD, Quality: A, Length: 0:45 
Highlight: Candyman 


More bits of the repertoire being polished up. “Wharf 
Rat,” standing alone, sounds little different than 1974, 
other than Donna’s insertion in the chorus. They were 
still tinkering with the vocal arrangement of “The 
Wheel,” which is significantly different than Garcia’s 
solo studio versions. The session’s gem, though, is a 
unique occurrence in the Dead canon: the band trying a 
Garcia song at a tempo faster than they had been per- 
forming it at. The take of “Candyman” is bright and— 
well—spunky! Too bad they didn’t try it this way live. 


















Re 5/30/76B % 


Unknown Studio, Unknown Location 





Studio Rehearsal: Samson and Delilah 


1. Source: SBD, Quality: A, Length: 0:08 


A single performance, from a different source. Pretty 
much the concert version of “Samson and Delilah.” 
MICHAEL PARRISH 





RE 6/3/76 HK 


Paramount Theatre, Portland, Oregon 


Set 1: Might As Well, Cassidy, Row Jimmy, 
Looks like Rain, They Love Each Other, 
Lazy Lightnin’ > Supplication, Candyman, 
The Music Never Stopped, Scarlet Begonias, 
Dancin’ in the Streets 

Set 2: Samson and Delilah, Crazy Fingers > 
Wharf Rat > Let It Grow > Drums > Let It 
Grow Reprise, It Must Have Been the 
Roses, Around and Around, Help on the 
Way > Slipknot! > Franklin’s Tower, One 
More Saturday Night 

Encore: The Wheel 














1. Source: AUD, Quality: B, Length: 3:00 

2. Source: SBD, Quality: A, Length: 2:55 (//“Might 
As Well”) 

3. Source: FM-SBD (KFOG DHH 62, 88, 89, 138), 
Quality: A, Length: 0:45 (“Cassidy,” “They Love Each 
Other,” “Scarlet Begonias,” “Dancin’ in the Streets,” 
“Let It Grow” > “Drums” > “Let It Grow” Reprise, 
“The Wheel”) 

Highlights: Help on the Way > Slipknot! > Franklin’s 
Tower 


Fluidity was a definite problem for the Dead in many of 
the 1976 shows, particularly during the opening tour 
that played nearly every day of June. This is, of course, 
a common problem for bands with two drummers, and 
much of it revolved around the reintroduction of 
Mickey Hart into the band’s sound at this time. It has 
also been suggested that the fact that the band played 


Reviews: June 1976 


such small theaters during much of the year restricted 
the dynamics of the music, something that FM broad- 
casts, common sources for many of these shows, always 
do anyway. They also, of course, had had over a year 
and a half off touring, and during that time they had 
experimented, in the music of the Blues for Allah album, 
with the most avant-garde and rhythmically compli- 
cated music of their career. They now had to introduce 
what was for them unusually studio-friendly music into 
a live setting for the first time. In much of their playing, 
at least initially, there was generally relatively little real 
space or texture. Vocally, they also had to contend with 
often very ragged harmonies. 

This was the first time that the Grateful Dead had 
played together as a band since September 28 of the pre- 
vious year. That was the longest break they had ever 
taken from live performance. Tonight was also the first 
time they had started off on tour together since their 
visit to Europe in September 1974. They broke out five 
new tunes and brought “Dancin’ in the Streets” back to 
the repertoire after a break of almost five years. Overall, 
of the twenty-two songs played, only nine had ever been 
played more than once or twice before. So there was 
good reason for them to be somewhat cautious at this 
time, and where this is most apparent during the show is 
in the relatively slow tempos of most of the tunes 
played, particularly in the first set. This was the best 
response immediately available for the problems of flu- 
idity they were having, and they applied it as much to 
the “old” as to the new numbers. In general, for much of 
this year the Dead worked best when faced with slow or 
slowed-down songs or when they were playing outside 
of song structure altogether. 

“Cassidy” is somewhat rough by contrast with what 
it will become, but it’s a strong version nevertheless. 
“Row Jimmy” and “They Love Each Other” are both 
slow and dreamy, and the debut of “Lazy Lightnin’” > 
“Supplication” is greatly extended, with a lengthy 
meandering jam. They reach some wonderful places 
inside the jam out of “Scarlet Begonias,” with Phil’s 
playing especially strong as he and Garcia create a 
stream of different spaces and tonal moods. The longer 
“Dancin’” jam, with Keith also responsible for a slice of 


the action this time, is similar in approach. 

Set 2 begins with the debut of “Samson and 
Delilah,” where Phil spins an interestingly “different” 
bass line that gives the tune a jaunty edge that it was to 
lose in the repeated playings of the next year or so. 
“Crazy Fingers” is smooth and gracious with a long, 
slow, soothing jam that drops into a “Wharf Rat” with 





